VIIK 118
DOI: 10.25686/2410-0773.2022.2.9

KATETIOPUHU 5CTETHYECKOI' O
B IIOCTHH/IYCTPHA/TBHOM H METAIIO/IUTHKA

IO. B. boukapnukosa
Janvrhesocmounbiil hedepanvhuiil ynugepcumem, Braousocmox (Poccust)

Bseoenue. B cratbe mpoBOAUTCS MCCIET0BaHNE KOHIETIIIMY ICTETHKY Hadana XX B. M e€ B3aMOCBSI3H C
MIOJUTHKON. PaccmartpuBaeTcst BIUsIHEE HMPOMBIIIIEHHOTO NMEPEBOPOTA HA OOIIECTBEHHBIE B3IJISIBI, HPABCT-
BEHHBIE OPUEHTHPBI KaK JIMYHOCTH, TAK U BCETO OOIIECTBA B IIEJIOM, KOTOPHIE, B CBOIO OYEPEb, ONPEICIIIH
3CTETHKY JAHHOTO Tepuoja. IIpu 3ToM BBIABIAIOTCS IBE KATEOPUH 3CTETHKH, UX B3aHMMOCBS3b U MX BKIIIO-
YEHHOCTb B METANIOJIMTUYECKUI CLIEHAPHUI.

Memoovi. B taHHOM HCCITeIOBAaHUN UCTIONB3YETCS MeTaQU3NUECKHH METO TIPH PaCCMOTPEHHH HPABCT-
BEHHBIX BOIIPOCOB, KOHCTHTYHPYIOIINX OOIIECTBEHHOE M ITYHOCTHOE MUPOBO33PEHHUE B IIOCTHH/TYCTPUATEHOM
obmectse. Tarke paccMaTpuBaeTCst METOIMKa cOQU3Ma IS TOCTPOCHUS JIOTHYECKOH LETIOUKU HCCIIeIOBAHMS
U TIOWCKAa AIBTCPHATUBHBIX pemreHni. C IIeNbi0 BBICTpaMBAaHMS JIOKa3aTeNbHOW 0asbl 0 aHAIM3HPYEeMOMY
BOIPOCY, a 3aTEM U MOHUCKY PEIICHUH, HCIIOIb3yeTCs PAllMOHAINCTHIECKUH METO/.

OcHogHybie udeu uccied08anus, NOIyYeHHble Pe3yIbmamyl U Ux 00CyHcoeHue.

B ocHOBe mpOBOAMMOro MCCIENOBAHMS JTEKUT KOHIEMIUS 3CTETUKH, KOTOpasi ObLIa IepeoCMbICIIeHa B
CBSI3U C MEPeyCTPOHCTBOM MOCTHHAYCTPHUAIBHOTO OOIIEeCTBa. BEIABIAIOTCS COIMO-TIONNTUYECKUE MTPUHIIUIIE,
KOTOpBIE OTPEAEISIIOT OCHOBHBIE HEH 3CTETHKH JAHHOTO neproia. IIo mToraMm HpOBEAEHHUS HCCIEIOBaHHS
JIeNaeTcsl BBIBOJ O TePMEHEBTHYECKOH, SI3BIKOBOH MOP(OIOTHIECKON CTPYKTYpE ICTETHKH, B OCHOBE KOTOPOH
JIGKUT 3HAKOBasl CHcTeMa. TakuM 00pa3oM, I HOBOH ACTETHKH, KOTOpas CTPYKTYpHPOBaHa 3HAaKOBOI CHCTe-
MOH, XapaKTepHbl JBe KaTeropuu. IlepBas — 3TO «MCKYCCTBO, CTAaHOBSILEECS XKU3HBIO», CTETUKA, Y4aCTBYIO-
masi B «OKU3HECTPOUTENbCTBE». K 3TOH KaTeropum OTHOCATCS OOBEKTHI MHIYCTPHUAIBEHOTO MPOU3BOJCTBA H
Iom3aitHa. BTopas xareropust ompenersercsl Kak «OKH3Hb HCKYCCTBa», K HEW OTHOCHUTCS My3eHHBIH (opmar,
MIPEICTaBIISIOIMN HCKYCCTBO.

3axnouenue. YautsiBasi MOP(HONOTUYECKYIO CTPYKTYPY 3CTETHKH, BO3HHUKIIEH B MOCTHHIYCTPHAEHOM
00IIeCTBe, M B3aMMOCBS3b C IIOJMTHUKOH, [€JaeTCs BBIBOA O €& BKIOYEHHOCTH B METAMOJMTHYECKHIMA
CLieHapui.

Knrouesvle cnosa: MOCTUHIYCTPHS; HCKYCCTBO; 3CTETHKA; TOCTMOJCPHU3M; MOJUTHKA; OOLIECTBO; S3BIK;
TFepMEHEBTHKA; JIN3aliH; MUPOBO33PEHUE; HPABCTBEHHOCTD.
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CATEGORIES OF AESTHETIC
IN POST-INDUSTRIAL SPACE AND METAPOLITICS

Yu. V. Bochkarnikova
Far Eastern Federal University, Vladivostok (Russia)

Introduction. The article conducts a study of the aesthetics of the beginning in the 20th century. and its
relationship with politics. The influence of the industrial revolution on social views, moral guidelines of both the
individual and the whole society as a whole, which in turn determined the aesthetics of this period, is considered. At
the same time, two categories of aesthetics are revealed, their relationship and their inclusion in the metapolitical
scenario.

Methods. In this study, a metaphysical method is used when considering moral issues that constitute the social
and personal worldview in a post-industrial society. It is also used, to build a logical chain of research and search for
alternative solutions, the technique of sophism. And in order to build an evidence base on the issue being analyzed,
and then to find solutions, a rationalistic method is used.

Results. The study is based on the concept of aesthetics, which was rethought in connection with the
reorganization of post-industrial society. Socio-political principles that influence aesthetics are revealed. And in this
regard, a conclusion is made about the hermeneutic, linguistic morphological structure of aesthetics, which is based on
a sign system. Thus, for the new aesthetics, which is structured by a sign system, two categories are characteristic:
firstly, it is “art becoming life”, aesthetics participating in “life-building”. This category includes objects of industrial
production and design; the second category is defined as — "the life of art", which is defined by the museum format
representing art.

Conclusion. Given the morphological structure of the new aesthetics, it is concluded that it is included in the
metapolitical scenario.

Key words: post-industry; art; aesthetics; postmodernism; politics; society; language; hermeneutics; design;
worldview; morality.
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